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1971
TUCCI, Giuseppe: Note sulle fonti di Kalidasa. In: Giuseppe
Tucci. Opera minora. Pt. 1. (Universita di Roma. Studi Orientali
pubblicati a cura della Scuola Orientale 6). Roma: Giovanni

Bardi 1971; pp. 1-26.

I: Kalidasa e il Sankhya. — II: Kalidasa e la scienza politica. — III: Kalidasa e la
Ratnapariksa.

Erstverdffentlichung in: Rivista degli Studi Orientali 9 (1921/23) 1-26.

1984-86
BHATTACHARII, Sukumari: Words Denoting Separation in
Kalidasa. Rtam, Journal of Akhila Bharatiya Sanskrit Parishad
16-18 (1984-86) 41-45.
"Though, primarily a poet of love, Kalidasa also excels in the poetry of separation.
A study of three words denoting separation may reveal certain levels of emotional
depth in the poet’s subconscious: three such words are: viraha, viyoga and vip-
rayoga. The Malavikagnimitra does not use any of the three words except once in a
compound Agnimitra’s infatuation for a young girl is considered to be an episode
and his temporary separation from Malavika is not treated with any depth. The
fourth act of the VikramorvaSiya uses viraha many times indicating Pururava’s
separation from Urvast who had temporarily been transformed into a creeper in
the Kumaravana. In the Raghuvams$a and other works the word viraha has been
used at different places. The next word denotative of separation is viyoga, is avail-
able in all the Kalidasa’s dramas. And the last word is viprayoga, which does not
occur in any of the dramas. It is found in Kalidasa’s poem only i.e. Meghadiita,
Kumarasambhava etc. — D. D. K."
From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 139f.
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GUPTA, D. K.: Kuntaka’s Critique of Kalidasa as a Master of
Sukumara Style. Rtam, Journal of Akhila Bharatiya Sanskrit
Parishad 16-18 (1984-86) 133-144.

"Kuntaka the famous author of Vakroktijivita, attempts in his own way, a critical
appreciation of a good number of classical writings with reference to the poetic
elements propounded by him and makes a critical assessment of them in perspec-
tive. Of the classical writers of note, Kalidasa enamours Kuntaka the most and
naturally draws, therefore, his foremost attention. He is represented in his treatise
as master par excellence of the Sukumara style, one of the three styles critically
elaborated by him in the first chapter of his work. He has given some verses from
different works and remarked that Kalidasa’s poetry is enshrined in a diction
which is singularly adorned by Vakrokti or artistic turn of speech and is happily
fashioned in the Sukumara style, which has a general resemblance to the Vaidarbhi
style Riti, long associated, in literary tradition with his name. — D.D.K."

From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 146.

JANAKI, S. S.: Mallinatha’s Commentary Sarfijivani on Ku-
marasambhava Canto VIII. Rtam, Journal of Akhila Bharatiya
Sanskrit Parishad 16-18 (1984-86) 161-169.

"The authenticity or otherwise of the 8" canto of the Kumarasambhava (K.S.) has
been discussed by writers dealing with Sanskrit literature. Scholars in the early
years of the 20™ century has accepted the 8" canto as a genuine composition of
Kalidasa. However some scholars have argued for considering all the seventeen
cantos to be the real work of Kalidasa. According to the New Catalogus Catalo-
gorum (Madras University) only seven of a total 65 commentaries extend to or
include canto VIII. In this paper the author wants to critically present the commen-
tary of Mallinatha on canto VIII. It has to be noted that some scholars seem to
doubt M’s Saiijivani on the K.S. extending to the 8" canto. The commentator Sita-
rama claims that he is composing the commentary from the 8" canto onwards as M
commented only the first seven cantos. However the author has given his comments
on Kalidasa’s flight of imagination of the frank love description of the divine par-
ents. — D.D.K."

From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 174.

SHASTRI, Satya Vrat: Kalidasa’s Rsis. Rtam, Journal of
Akhila Bharatiya Sanskrit Parishad 16-18 (1984-86) 347-366.
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"Unlike modern writers Kalidasa, has said nothing about himself with the excep-
tion of a bare mention of his name in one of his dramas but in the course of his
works he has left sufficient hints about his way of thinking, the working of his mind,
helping us to sketch a picture of his personality, what he likes and dislikes, his
preferences and priorities. — A study of his works reveals that Rsis occupy a sub-
stantial part of his thinking. As a matter of fact the story of the best of his plays, the
Abhijfianasakuntala he has woven round Rsis, one Rsi who gives birth to Sakun-
tala, another one who brings her up, still another one who pronounces a curse on
her and the fourth one who affords her shelter after her repudiation. Similarly all
his works have involved a large number of sages in one way or other. — D.D.K."
From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 172.

TIVARI, Ramasamkara: Kalidasa aur Abhinavagupta. Rtam,
Journal of Akhila Bharatiya Sanskrit Parishad 16-18 (1984-86)
367-375.

"It is significant to note, that by the scholars, in the whole range of Sanskrit poet-
ics, Kaliddsa has been cited the most for critical appreciation. Rama and Sita with
Dusyanta and Sakuntala have often been quoted by the authors of the Rasa school.
The celebrated scholar Anandavardhana’s primary objective in his Dhvanyaloka
was to provide a philosophical acceptable theory of the essence of poetry as envis-
aged by men of taste. When Valmiki witnessed the cruel slaughter of the he-curlew
and the she-curlew started crying pathetically, the grief (Soka) of a sage became
verse (§loka), the primary verse in the Ramayana. Abhinavagupta in his Abhi-
navabharati has quoted a verse from Kalidasa’s Sakuntala *Grivabhangabhiramam
etc.’ appears to be a kaleidoscope of Rasa. — D.D.K."

From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 175.

1986
RAU, Wilhelm: Poetical Conventions in Indian kavya Litera-
ture. The Adyar Library Bulletin 50 (Golden Jubilee Volume)
(1986) 191-197.

1988-89
DWIVEDI, R. P.: Kalidasa’s Meghadiita and VastuSastra.
Journal of Oriental Institute, Baroda 38 (1988-89) 279-289.
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"The description of the city of Alaka as well as that of residence of Yaksa are the
reminiscent of the poet’s knowledge of Vastu-Sastra. In the end of Piirvamegha,
Yaksa says to the cloud 'when you reach on the summit of mountain Kailasa you
will be able to recognize the city of Alaka, for certain, by the help of the Ganges,
flowing by her side’ According to Visvakarma Vastu-Sastra the description of
Alakd is as a ’Swastika Nagara’. Again Yaksa says to Megha ’'when you reach
Alaka you will find a mansion to the North of Kubera’s palace, that is mine. There
is a small pond i.e. Vapi which is covered with full blown golden lotuses and
adorned with emeralds gems’. Similarly description of Alaka has construction and
situation of mansions, temples, towers, ponds, pleasure gardens, bedrooms, win-
dows and so on. Kalidasa had before his mind’s eye certain rules of Vastusastra.
Here in Meghadiita some words such as dvaropante, vimanagrabhiimih efc. are
reminiscent of the architectural knowledge of Kalidasa. — D.D.K."

From: Praci-Jyoti. Digest of Indological Studies [Yearly Publications] 32-34
(2002) 143f.

1989
BACK, Dieter: "Kamerafiihrung" in Kalidasas Meghaduta.
Zeitschrift der Deutschen Morgenlédndischen Gesellschaft, Sup-
plement 7 (1989) 322-329.

INSLER, Stanley: The shattered head split and the Epic tale of
Sakuntala. Bulletin D’Eutdes Indiennes 7-8 (1989-90) 97-139.

SOHONI, S. V.: Geographical basis of Kalidasa’s works. An-
nals of the Bhandarkar Oriental Research Institute 70 (1989)
221-233.

1989-91
DWIVEDI, Rewa Prasad: A march towards the text of Kalidasa
literature. Journal of the Asiatic Society of Bombay 64-66
(1989-91) [New Series] 49-60.

TRIPATHI, L. K.: Rama in the Raghuvamsa. Sri Venkateswara
University Oriental Journal 32-34 [Golden Jubilee Volume]
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(1989-91) 41-56.

1990
KAK, Subhash C.: Kalidasa and the Agnimitra Problem. Jour-
nal of Oriental Institute, M. S. University of Baroda 40 (1990)

51-54.

[Abstract in: Praci-Jyoti 39-40 (2003-2004) 113:] The author opines that the ac-
cepted chronological problem of Indian literature should be solved on the basis of
astronomical and literary evidences. One such problem is the date of Kalidasa
which is accepted by many scholars around 400 A. D. But the question is, why did
he chose the story from the life of king Agnimitra who had lived more than 500
years earlier. — Discussing the references found in Jain literature and Mahabhasya
of Patarijali the author propounds his view that it was highly unlikely for Kalidasa
to base his play on the life story of a minor king 500 years after his death. Kalidasa
was born about 100 B. C. and remembered about 100 . C. and remembered about
the asvamedhayajiia performed by Suriga king. — K. C. V.

KALIDASA: Rtusamhara. — The Rtusamhara of Kalidasa.
Critically edited by Rewa Prasada Dwivedi. With a general in-
troduction by S. Radhakrishnan. New Delhi: Sahitya Akademi
1990.

Publisher’s Preface. — Editor’s Preface. — General Introduction. — Editor’s Note. —
Abbreviations. — Changes in Reading. — Text. — Appendices: Metres (chandamsi). —
Index of Lines (padanukramah). — Index of Terms (padaviSesanukramah).

PANDURANGA BHATTA, C.: Textual criticism of the Abhi-
JjAanasakuntala on the basis of Katayavema’s commentary. The
Adyar Library Bulletin 54 (1990) 99-110

RAGHAVAN, V.: Did the Bhagavata know Kaliddsa? Purana
32: Vasanta Paficami Number. Dr. V. Raghavan Commemora-

tion Volume (1990) 105f.
First published in: Purana 15 (1973) 141-142.

RAGHAVAN, V.: Valmiki and Kalidasa. Purana 32: Vasanta
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Paficami Number. Dr. V. Raghavan Commemoration Volume
(1990) 262-276.

[First published in: K. V. Rangaswami Ayyangar Commemoration Volume, Ma-
dras 1940, pp. 409-424].

[Abstract in: Praci-Jyoti 39-40 (2003-2004) 118f:] In his poem Bhiksatana, the
southern poet Utpreksavallabha thought it sufficient to salute just two poets,
Valmiki and Kalidasa. According to Rajasekhara, even Vydsa was a student of
Valmiki. Asvaghossa, the Buddhist poet has portrayed prince Siddhartha in his
Buddhacarita according to Rama and situations in the Ramayana. A large number
of poets who have followed Valmiki have been enumerated in this article but in
other poets we are able to trace the influence of Valmiki so much as Kalidasa. The
very names of Kaliddsa’s poem Raghuvams$a and Kumarasambhava are taken from
the Ramayana. The author has given a large numbers of verses from Ramayana
and Kalidasa verses showing Valmiki’s influence on these poems. — D. D. K.

ROBERTS, John T. — The Seasons. Kalidasa’s Ritusamhara. A
Translation with Introduction by John T. Roberts. (Center for
Asian Studies, Arizona State University. Monograph Series 25).

Tempe, Ariz.: Center for Asian Studies, Arizona State Univer-
sity 1990.

SARANGI, A. C.: Ecological awareness in Kalidasa’s dramas.
Journal of the Ganganatha Jha Kendriya Sanskrit Vidyapeetha

46 (1990) 19-38.

0. Introduction. — 1.0 Ecology and Its Aspects. 1.1 Ecology: Its Classification. — 2.0
Kalidasa and Ecology. 2.1.0 Kalidasa on Habitat Ecology: The Hermitage as a
Natural Habitat. 2.2 Kalidasa as an environmentalist. 2.3.0 Kalidasa on Plant-

Ecology. 2.4.0 Kalidasa on Animal Ecology and Ecosystems. 3.0 Resume.

1991
SHASTRI, Satya Vrat: Kalidasa in Modern Sanskrit Literature.
(Kalidasa studies 1). Delhi: Eastern Book Linkers 1991.

1992
BANSAT-BOUDON, Lyne: Poétique du thédtre indien. Lec-
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tures du Natya§astra. (Publications de L’Ecole Francaise
d’Extréme-Orient 169). Paris: Ecole Francaise d’Extréme-
Orient 1992.

Introduction. — Premiére partie: Le Natyasastra ou les regles du jeu. — Deuxieme
partie: Malavikagnimitra: Traduction des actes I et II. — Troisieme partie: La
pratique du thédtre: théorie et illustration. — Conclusion. — Bibliographie. — Indi-
ces: Notes sur la presentations des index frangais et Sanskrit. — Index frangais. —
Index sanskrit. — Index des noms propres. — Index locorum: I. Textes sanskrits. I1.
Autres texts. — Table des schemas, tableaux et illustrations.

[pp. 9-13:] Summary by Lyne Bansat-Boudon: Poetics of Indian drama. Readings
of the NatyaSastra. — Celebrating the theatre as the most elaborate form of its lit-
erature, ancient India never dissociates the dramatic text from its representation
on stage. The theatre is conceived to be performed, and this in the most sumptuous
way. by summoning on stage not only the acting, but also the song, the music and
the dance. Better still, it is precisely to this spectacular dimension that the theatre
owes its supremacy over the other literary genres. As explained by Abhinavagupta,
the theatre is Poetry incarnating, it is animated Poetry: the landscape, the charac-
ters, the narrative in which they appear, all this becomes alive before the eyes of
the spectator, and this is when he is really granted the enjoyment of aesthetic
pleasure. — So far, however, most studies on the Indian drama have been con-
cerned first and foremost with the text, while the performance — probably owing to
its essential fugacity — was repeatedly eluded. It pointed to a field to be explored.
In this work, I consequently endeavoured to understand what was the theatrical
practice from the theory to the stage. From the theory to the stage, this must be
insisted on. As a matter of fact, two sources of information are jointly available for
the study of theatrical practice: the Natya$astra, a monumental and secular Thea-
tre Treatise in which the principles of an actual doctrine of dramatic art are laid
down, and a multitude of contemporary forms of drama and dance which, to vari-
ous degrees, have inherited from the most ancient forms. Therefore, being the ob-
Jject of a theory and of a tradition respectful of that theory, the theatrical practice
of ancient India could, more than any other, be apprehended. — A drama by Kali-
dasa, Malavikagnimitra, provided the departure point for my investigation:
Malavika, the heroin, is a young actress shown in the first two acts rehearsing,
then performing this Chalita in which everyone, from the attendant to the queen,
seems to be interested. It abounds in technical terms, and after the evocation — in
the course of act I — of the actress rehearsing, act I — through an effect play within
play — shows her on stage in the performance of the Chalita. Although it thus pro-
vides the opportunity for an instant vision of the theatrical practice of ancient In-
dia, Kalidasa’s text nevertheless puts a riddle: what is that Chalita, that spectacu-
lar object to be taught ad performed? And, besides, what is the significance of the
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terms bhavika and paficangabhinaya used by Ganaddsa, the master of dramatic art,
when requested to voice his opinion on the talent of Malavika, his pupil? — In his
commentary on the play, Katayavema gives no satisfactory answer. As a conse-
quence, I had to make use of a more ancient and authorized document — namely of
this Natyasastra to which Kalidasa expressly refers in many of his works, and in
especially in Malavikagnimitra where the Parivradjika, requested to arbitrate the
quarrel between the two masters of dramatic art, declares that “the practice con-
stitutes the major part of the Natyasastra”, before recommending that the talent of
the masters should be judged through that of their pupils. That assertion is con-
firmed by the examination of the treatise which obviously reveals that the exposi-
tion is primarily concerned with the performance, whether it be the acting — ana-
lyzed in its most minute details — or the vocal and instrumental recital. So that the
exploration of the Natyasastra fo find an answer to the riddle put by the first two
acts of Malavikagnimitra precisely led me to the investigation of the whole theatri-
cal practice — which was what I had intended to do. — However, like all §astras, the
Theatre Treatise is a sealed text whose complete understanding requires the indis-
pensable assistance of the gloss. Although such a work brought about numerous
commentaries, only one of them — though not the least, its author being Abhi-
navagupta — as reached down to us. As, indeed, a philosopher’s and scholar’s
commentary, but also as that of a theatre connoisseur — one of these cultured and
sensitive spectators called sahrdayas — the Abhinavabharati, through the explana-
tions it provides of the theory of the practice, and through the various examples its
supports them with, gave me access — although it too is a difficult text — to the
meaning of the treatise. — And yet it was inconceivable to undertake the study of the
practice of the Indian drama without a previous understanding of the specificity
and general structure of an art first defined as a game by the NatyaSastra which
expounds its numerous and complex rules in the following chapters. That is why, in
the first part, I gave a comprehensive view of the theatre in order to bring to light
its essential characteristics as well as the way it is conceived in India, the features
which distinguish it from our drama and the rules to which it obeys. — Once the
rules of the game had been established, I gave — in the second part — the French
version of acts I and Il of Malavikagnimitra, so that the reader could have at his
disposal the complete document which was at the core of the present work. I added
to the text a brief commentary meant to account for some details relating to the
stage technique, and whose elucidation could not be inserted into the study proper
without risking to endanger its unity. — In the third part I demonstrated how the
theory of the practice was staged in Malavikagnimitra and how it was taught in the
Natyasastra. Through bringing those two sources of information together and using
the light each text sheds on the other, I investigated the Chalita whose performance
within the performance constitutes the whole of act I1. Accepting to play the game,
if I may say so, I considered the object of fiction as if it were a real one, so that,
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while concluding, it became apparent that the Chalita had had — in the closing part
of the study — no other function than to emblematically represent the whole prac-
tice of ancient Indian theatre in the glorious perfection that the very constraints to
which it is submitted bestow on it. — At the origin of the Indian drama lies this
request made by the Gods to Brahma through the mediation of Indra: “What we
want is an object of play (kridaniyaka), something to be seen and heard (drSyam
Sravyam ca). ” That object of play will be the theatre, directly defined as a source of
pleasure, an enchantment for the eyes and the ears. Hence this essential character-
istic: the theatre, in India, is a total art in which no means are spared. Acting,
music, song, dance, women on stage, painted halls, everything is meant for the
spectator’s delight. — There are other signs through which the originality of this
theatre can be perceived, and first among them the regular alternation of verse and
prose — the latter for the dialogue, the former for the description of a place, a sea-
son, a time of day, a character or a mood . . . — which creates a subtle game on the
movement and suspense of the dramatic action. — The second feature is the diver-
sity of the languages spoken on stage. While Sanskrit, the perfect language, is re-
served for men of high rank, the various Prakrits, being — etymologically speaking
— “natural”, and therefore of a lesser degree of perfection, are attributed to male
characters of lower rank as well as to women — whether they be queens or god-
desses. It results in a polyphony which — besides reflecting a certain social reality —
is also intended for the aesthetic effects it produces. — Lastly, the tragedy is un-
known to Indian drama: the prevailing tone in a play can be pathetic, heroic, or
amorous, but will never be tragic in the sense of Greek or classical drama, and the
denouement will invariably be a happy one. All those features prove original
enough to make the hypothesis of a Greek influence unacceptable. Other more
credible theories originate the theatre either from the Vedic ritual, known to have
included mimes and scenes of comedy, or from the hymns of Rgveda which are put
into dialogues, or even from the brahmodya during which the officiants used to put
cosmico-ritual riddles to each other in turn. — Whatever its origins, the Indian
theatre — preceded by long complex rituals, and performed on the occasion of reli-
gious celebrations — is all the closer to what is sacred as it is the fifth Veda which
the Gods have meant for all members of Hindu society, whatever their age, sex,
and social status. — That should be enough to ruin the accusation of elitism brought
against it: theoretically at least, it is aimed for the largest audience. The theatre is
the place where the utopia of a society momentarily forgetful of its exclusions
comes true, those among its members who are usually maintained on a lower scale
have, too, the right to come in order to marvel and learn, and, through learning, to
marvel again. In effect, pleasure and instruction are the dual purpose of such a
theatre. — There are rules to this game: those stated by Bharata in the Natyasastra.
Flavours (rasa), Feelings (bhava), Registers of Acting (abhinaya), Conventions
(dharmi), Manners (vrtti), Customs (pravrtti), Success (siddhi), Notes (svara), In-



avi 10

strumental Music (atodya), Song (gana) and Stage (ranga): those eleven headings
are presented by the treatise itself as what constitutes its own substance as well as
the essence of the drama whose theory it draws up, each of them being, besides,
open to ramification, even sometimes at various levels. One can notice that, al-
though in the list the emphasis is laid on the stage dimension of the drama, its tex-
tual dimension can be inferred from the first six headings. — For the sake of the
investigation on the Chalita, I closely studied, in the Natyasastra, the passages
devoted to two among the most original components of the theatre of ancient India:
the lasyangas and the samanyabhinaya. The translation of those full passages and
of their commentary, together with the work of interpretation they required allowed
me to understand, in their essence, those two notions unparalleled in western
drama. — Miniature dramas declining in ten — or twelve — situations the theme of
love, the lasyangas, performed by a single actress, stand out, as many plays within
the play, against the canvas of the performance whose beauty and theatrical char-
acter they are meant to enhance. Indeed, at a moment of the plot when western
tradition would probably opt for a “coup de thédtre” — that is for a sudden accel-
eration of the dramatic rhythm — the Indian tradition prefers to dwell on the inten-
sity of a moment and extend it. There is an obvious link between such a conception
of theatricality and the Indian conception of aesthetic pleasure, this “tasting of the
flavour” (rasasvada) which, being mastication (carvand) as well, necessarily entails
duration. — The predilection of the Indian theatre for outbidding and for freeze
frames is also expressed through such other devices as the descriptive stanzas
which — by interrupting the dialogue — suspend the action, or the complex protocol
of acting which is known, in the Natyasastra, under the name of samanyabhinaya.
Among the significance suggested by etymology, Abhinavagupta retains for the
samanyabhnaya that of “homogeneous acting” which he immediately explains
through a remarkable image: just as the perfumer extracts the perfume from the
combination of the odoriferous substances, similarly, the performer derives the
enchanting and perfect acting which is to subjugate the spectator from the harmo-
nious mixing of the four basic registers — the Gesture (angikabhinaya), the Voice
(vacikabhinaya), the Emotion (sattvikabhinaya), the make-up (aharyabhinaya) —
which he has been learning. — That homogeneous acting is presented by Bharata as
threefold: thus, there are an “emotional” (sattvika), a “verbal” (vacika) and,
lastly, a “corporal” (Sarira) samanyabhinaya. I concentrated on the §arirasamany-
abhinaya whose six registers — vakyabhinaya, stica, ankura, §akha, natyayita and
nivrttyankura — summon, in a given order, the Voice and the Gesture, now simulta-
neously, now separately, while the Emotion, ever present, guarantees the very truth
of the acting. — In effect, the §arirasamanyabhinaya seems, as it progresses, to do
nothing else but enrich, and in the case of the §akha, stylize the most simple regis-
ter of acting: the vakyabhinaya. In this way, from the vakyabhinaya crops up the
stica which at once encompasses and transcends it, since it comes as a gestual and

10
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silent phase, forestalling this vakyabhinaya. Then comes the ankura which —
through the combined acting of body and emotion — renders in an exhaustive way
the latent meanings of the speech just delivered, before leaving ground to the
Sakha: a language of gesture on the verge of dance, which, in the body, only resorts
to the “twig-limbs”, and which, through its high stylization degree, qualifies itself
for the crowning of the actor’s performance. — To a certain extent, and in spite of
their belonging to the same chain as the other four, the last two element: the
natyayita and the nivrttyankura are to be put apart, as the actor does not always
find himself in a situation which allows him to interpret them. Truly, both depend
on the staging conditions of the performing of the drama, according to whether it is
the place of occurrence of show within show or whether it provides the opportunity
for the simultaneous presence on stage of two characters, one of which is listening
to the other, who is unaware of it. — However, although the elementary core proves
quadruple, composed as it is of vakyabhinaya, siica, ankura and §akha, the ideal
pattern of the §artrasamanyabhinaya nevertheless coincides, insofar as the per-
formed play favours it, with the full display of the six registers as a whole. It is the
actor’s task then to open more or less widely the great fan of his acting, according
to the circumstances. — Such are the texts which enabled me to investigate the
Chalita and give the solution to the riddle. Firstly, I demonstrated that the Chalita
performed by Malavika in act Il is not a dance, as exegetes and translators think
alike, but a natya, a dramatic form entitled Chalita. The title does truly fit the ob-
ject it designates, since it derives from a verbal root meaning “to deceive”. In
effect, it is under this disguise of the heroin whose part she plays that Malavika
confesses her love to the king, and this in the queen’s presence. Therefore, if there
is a deception, it is one whereby Malavika intends to disclose her truth and which
Jjustifies the rendering of Chalita by this periphrase: “The Sincere Artifice”. — I
then identified the bhavika in which the young actress excels so much that she
could teach her master as one of the twelve lasyangas defined by the NatyaSastra. —
As to the paficangabhinaya — the third puzzling element presented by acts I and 11 of
Malavikagnimitra — the very logic of the play made it apparent that Malavika only
shows in it so much zeal to improve because it is the register of acting required by
the interpretation of the Chalita. Then the comparative study of the account of the
performance by the Parivrajika and of the exposition devoted by Bharata to the
§artrasamanyabhinaya enabled me to recognize within the paficangabhinaya — liter-
ally: the “five-fold acting” — five of the registers of the $arirasamanyabhinaya,
namely: vakyabhinaya, stica, ankura, §akha and natyayita. — Once those three ob-
Jects had been identified, I examined what were the way in which they were linked,
and I came to the following conclusion: the performance of act Il is that of a
lasyanga of the bhavika type. It bears the title Chalita — the Sincere Artifice —, and
Malavika, as an accomplished actress, displays in it, by the means of the
paficangabhinaya, the resources of the §arirasamanyabhinaya. — However, the reso-
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lution of the riddle put by Kalidasa'’s text has ultimately proved to be of lesser
importance than the systematic investigation — that it had made necessary — of the
very principles of the Indian theatre, the ones which, from beginning to end of a
plentiful tradition, have insured its specificity and permanence, and within which
some of the most fundamental features of Indian thought and culture are evidently
reflected.

CHAKRABORTY, Uma: Sanskrit dramaturgy and Kalidasa.
Journal of the Asiatic Society 34 (1992) 8-18

GOPAL, Lallanji (Ed.). Kalidasa Concordance. kalidasa-
padanukramani. Edited by Lallanji Gopal & Krishna Kanti
Gopal. Varanasi, Delhi: Indological Book House 1992.

LIENHARD, Siegfried: Carmina figurata dans la poésia san-
scrite. In: Bulletin D’Etudes Indiennes 10 (1992) 203-214.

Summary: The present paper resumes the contents of four articles written by me in
Swedish, German and English. It tries to give a brief outline of the typology as well
as the development of patterned poetry in Sanskrit. Soon after the time of Kalidasa
the art of citra was taken most seriously: citra verses were spread out all over a
mahdkavya or were mainly concentrated in one of its chapters. Canto XIX in
Magha’s Sisupalavadha, Canto XV in Bharavi’s Kiratarjuniya and Canto XVIII in
Kumaradasa’s Janakiharana are sections written in citra style. - It is extremely
important to note that such chapters contain descriptions of battles or fights and
that certain types of Sanskrit figurative poetry - gomitrika, cakra and sarvato-
bhadra - were originally names not of citra figures, but of vyiiha, that is to say,
certain army formations.

LINDTNER, Chr.: Kalidasa and Nagarjuna. The Adyar Library
Bulletin 56 (1992) 1-6.

TRIPATHI, Divya: Concept of beauty in poetical works of Ka-
lidasa. Vishveshvaranand Indological Journal 30 (1992) 147-
150.

1993
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[Bhayani 1993]:
BHAYANI, H. C.: Indological Studies. Literary and Perform-
ing Arts. Prakrit and Apabhramsa Studies. Indological Studies.

Collection of Research Papers on Indological Subjects by
Harivallabh Bhayani. Ahmedabad: Parshva Prakashan 1993.

BHAYANI, H. C.: The Character of Aksiptika. In: Bhayani
1993: 80-84.

BHAYANI, H. C.: The Dhruvas in Kalidasa’s Vikramorvasiya.
In: Bhayani 1993: 68-74.

BHAYANI, H. C.: The Tarana Mode of Singing: its Origin. In:
Bhayani 1993: 95-99.

KUNJUNNI RAJA, K.: The date of Kalidasa. The Adyar Li-
brary Bulletin 57 (1993) 75-85.

KALIDASA: Meghadiitam. — Meghadiitam of Kalidasa. With
Verse Translations in Thirteen Languages: Hindi, Gadhavali,
Gujarati, Dogar1, Mevadi, Vraja, Chattisagadhi, Marathi, Ra-
jasthani, Maithili, Bhojapuri, Nepali, Bundeli. Editor: Dayanand
Bhargava. Jodhpur: Sarvabhasakalidastyam 1993.

SRIVASTAVA, O. P. L.: Kalidasa before Christ Numismatic
and Epigraphical Evidences. Journal of Numismatic Society of

India 55, 1-2 (1993) 109-11.

[Abstract in: Praci-Jyoti 39-40 (2003-2004) 53:] Coins and inscriptions found
from Erich throw the pesh light upon the time of Kalidasa. It is clear that Vidisa
was the capital of Das[aJrna during the period of Kalidasa. This Pasitian was of
2" century B. C. according to historical facts. It is also work nothing [sic] that
Kalidasa referred nisk as gold coin and nisk is referred in very early period not in
Gupta period. Thus after presenting the numismatics and epigraphically evidences
the author concludes that Kalidasa was not in Gupta period , but he was present in
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B. C. when Vidisa was the capital of Dasarna and Nisk was common in use. — K. A.

SYED, Renate: Kalidasas Kumarasambhava aus dem Sanskrit
ibertragen und unter Beriicksichtigung des Kommentares von
Mallinatha mit erliuternden Anmerkungen versehen von Renate
Syed. (Studien zur Indologie und Iranistik, Monographie 14).
Reinbek: Verlag fiir Orientalische Fachpublikationen 1993.

1993-94
MISHRA, Prafulla K.: Shri Aurobindo’s vision on Kalidasa.
Journal of the Oriental Institute University of Baroda 43 (1993-
94) 219-224.

1994
ANJANEYULU, D.: Kalidasa and Shakespeare: A Bird’s Eye
View. In: Cultura Indica 1994: 125-132.

BANSAT-BOUDON, Lyne: Le texte accompli par la scene:
observations sur les versions de Sakuntald. Journal asiatique

282 (1994) 280-333.

Prologue. - Recensions. - "Fictions provisoires". - Singularité du theéatre indien ou
Uinflation scénique. - Version littéraire et version scénique. - Le carnet d’un régis-
seur ou le bourgeonnement Bengali. — I - Les didascalies. 2 - Les addresses et les
directions. 3 - Vivacité et immédiateté du dialogue. 4 - Déploiement du jeu. 5 - Les
strophes. 6 - Les titres. 7 — Cohérence interne. — Fortune scénique d’un texte. 1 -
Un exemple de lasyanga dans Sakuntald. 2 - L’analogie de Vikramorvast. 3 -
Malavikanimitra. 4 - Identité de ’homme de scéne. 5 - Conclusion. — Biblio-
graphie. - Annexe. - Tableau I; 1.

Summary: "They are four "recensions" of Sakuntala: the Devandagart, the Bengal,
the Kasmirt and the Dravidian. They are generally admitted to fall into two catego-
ries: the Bengali one, to which the Kasmiri one is attached, constituting the long
recension, the Nagart one, of which the Dravidian one renders the main part, con-
stituting the short recension. - Taking over from the ancient exegetes, the first
European scholars, editors of the play, often passionately favoured such or such
recension, without questioning the legitimacy of the word itself, officialized by
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Pischel in 1870: De Kdliddsae Cakuntali recensionibus. - However, Cappeller and
Chand prefer another terminology, the former speaking of "pseudo recensions", the
later of "temporary fictions". - In fact, what I shall ettempt to demonstrate is that
these are not so much recensions in the strict sense of the word as versions or
stages of the text, and that the textus inflatior of the Bengali version accounts for
the typical Indian tendency towards an inflated performance. - Once admitted the
principle of a performance using the device of successive buddings - songs, scenes
presented in a mise en abime, exegetic display of the acting - the Nagari version,
being shorter, should be the literary version of the play, in other words, Kalidasa’s
own text. The Bengali version should therefore be the stage version, which would
have been written down in detail. - The additional stanzas, stage directions or even
whole passages, as well as the different organization of the text should then have
found their one justification in the desire to retain somehow the procedure of act-
ing, the strokes of inspiration or the alterations of the staging. - However, and most
paradoxically, the text, thus renewed and achieved by the staging, becomes, thanks
to tradition, a confirmed text legitimated by one or several commentaries: a text,
which fully transmuted by the ephemeral staging, turns it into eternity."

BHATE, Saroja: Kalidasa’s Dramatic Directions. In: Cultura
Indica 1994: 147-151.

[Bhatt 1994%*]:
Pandit N. R. Bhatt Felicitation Volume. Editors: P.-S. Filliozat,
S. P. Narang, C. P. Bhatta. Delhi: Motilal Banarsidass 1994.

CANSINOS—ASSENS, Rafael: El reconocimiento de Sakuntala.
Trad. y notas. (Escritores e intérpretes 8). Madrid: Lipari 1994.

CHATTERIJEE SASTRI, Asoke: Treatment of Curses by Kali-
dasa. In: Bhatt 1994%*: 93-98.

[Cultura Indica 1994]:
CULTURA INDICA. Tributes to an Indologist. Professor Dr.

Asoke Chatterjee Sastri. Editor-in-Chief: Biswanath Banerjee.
Delhi: Sharada Publishing House 1994.
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DHAVALIKAR, M. K.: Kalidasa and Ajanta. In: Sruti-
Cintamanih. Prof. C. G. Kashikar Felicitation Volume. Editors:
S. S. Bahulkar. Sucheta Paranjpe. (Shri Balmukunda Sanskrit
Mahavidyalaya Research Series 9). Pune: Tilak Maharashtra
Vidyapeeth 1994; pp. 48-54.

Costume. — Coiffure. — Jewellery. — Forehead mark. — Domestic articles.

DWIVEDI, R. C.: The World of Valmiki’s and Kalidasa’s Po-
etry. In: Cultura Indica 1994: 157-164.

KAWTHEKAR, P. N.: Udayagiri known to Kalidasa. In: Cul-
tura Indica 1994: 171-177.

KRISHNAMOORTHY, K.: Kalidasa and Kuntaladesa. In:
Bhatt 1994%*: 83-91.

MEHENDALE, M. A.: When Kalidasa Nods. In: Sruti-
Cintamanih. Prof. C. G. Kashikar Felicitation Volume. Editors:
S. S. Bahulkar. Sucheta Paranjpe. (Shri Balmukunda Sanskrit

Mahavidyalaya Research Series 9). Pune: Tilak Maharashtra
Vidyapeeth 1994; pp. 87-89.

PATEL, Gautam: Sitatyaga, Whether Kalidasa Wrote It First.
In: Bhatt 1994*: 99-106.

SASTRI, Satyavrat: New experiments in Kalidasa (plays). Satya
Vrat Shastri. (Kalidasa Studies 2). Delhi: Eastern Book Linkers

1994.

Supplements to the Works of Kalidasa. — Adaptions of the Works of Kalidasa. —
Adaptions of the Episodes from the Works of Kalidasa. — Miscellaneous Works with
Kalidasan Background. — Indexes: i: Index of Works Studied - Titlewise. - ii: Index
of Works Studied - Authorwise. — Appendix.
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SATYA VRAT: Meghadiita reinterpreted. Sri Venkateswara
University Oriental Journal 37 (1994) 125-137.

VEEZHINATHAN, N.: Advaita in the Works of Kalidasa. In:
Cultura Indica 1994: 260-265.

1994-95
THAKAR, Ambalal D.: The denouement of Vikramorvastyam.
Journal of the Oriental Institute University of Baroda 44 (1994-
95) 77-82.

1995
JANERT, K. L.: Studies in Kaliddsa-2. The Adyar Library Bul-
letin 59 (1995) 206-210.

JONES, William: Sacontald by Kalidasa (1789) [translation].
In: Sir William Jones. Selected Poetical and Prose Works. Ed-
ited by Michael J. Franklin. Cardiff: University of Wales Press
1995, pp. 213-297.

NANAVATI, RAJENDRA: Marital Status of the Nymph Ur-
vast in Kalidasa’s Vikramorvasiyam. In: Silpasamvit Con-
sciousness Manifest. Studies in Jaina Art and Iconography and
Allied Subjects in Honour of Dr. U. P. Shah : Chief Editor: R.
T. Vyas. Vadodara: abhinav publications 1995; pp. 323-331.

SOHNEN, Renate: On the concept and presentation of yamaka
in early Indian poetic theory. Bulletin of the School of Oriental
and African Studies 58 (1995) 495-520.

L. Introduction: general outline of yamaka types. — II. Types of yamaka in
Natyasastra, Bhatti, Dandin, and Bhamaha. — I11. Systematization and definition of
yamaka in the early texts. 1. Natyasastra. 2. Bhatti. 3. Agnipurana. 4. Dandin. 5.
Bhamaha.
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1995-96
SHARMA, Sudarshan Kumar: Kalinga/Kalinganatha of Kali-
dasa and Bana - A Critical Review. Vishveshvaranand In-
dological Journal 33-34 (1995-96) 277-288.

SRIVASTAVA, Om Prakash Lal: Date of Kalidasa [Before
Christ]: Archaeological Evidence. Vishveshvaranand Indologi-
cal Journal 33-34 (1995-96) 315-318.

1996
HANNEDER, lJiirgen: Kumarasambhava 3.15. Kalidasa'’s
Sources for Saiva Theology. In: Suhrllekhah. Festgabe fiir Hel-
mut Eimer. Herausgegeben von Michael Hahn, Jens-Uwe

Hartmann und Roland Steiner. (Indica et Tibetica 28). Swisttal-
Odendorf: Indica et Tibetica Verlag 1996; pp. 43-48.

KALIDASA: Kalidasakrta Meghadiita. samskrta padya hindi-
amgreji anuvada tathd lekhaka dvara nirmita 36 citrom sahita.
Ramgeya Raghava. Ramavatara Tyagi. Dilli: Atmarama & Sons
1996.

KALIDASA. — Kalidasakrta Rtu-samhara. (samskrta padya
hindi-amgreji anuvada tatha. citrom sahita) Ramgeya Raghava.
Dilli: Atmarama & Sons 1996.

NARANG, Satya Pal: Juridical studies in Kalidasa. (Silver Ju-
bilee Publication Series 25). New Delhi: Rashtriya Sanskrit
Sansthan 1996.

1. Concept of law and court in Kalidasa. — 2. Concept of jurisdiction of Kalidasa. —
3. Deposit (Nyasa) in Kalidasa. — 4. Employer & Employee in Kalidasa. — 5. Legal
Position of Girls in Kalidasa. — 6. Legal Position of Women in Kalidasa. — 7. Legal
Position of Widow in Kalidasa. — 8. Prostitution in Kalidasa. — 9. Political Phi-
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losophy of Kalidasa. — 10. The King & Officials. — 11. Terrorism and its Remedies
in Kalidasa. — 12. Taxation in Kalidasa. — 13. Bibliography.

RAPIN, Claude: Indian Art from Afghanistan. The Legend of
Sakuntala and the Indian Treasure of Eucratides at Ai Khanum.
New Delhi: Manohar 1996.

1997
ABHIMANYU: kalidasa-sahitya mem pauranika akhyanom
evam samdarbhom se sambandhita upamdem (kalidasa ki
pauranika upamaem). In: Narang 1997: 34-42.

AGARWALLA; Shyam S.: Eroticism in Julius Caesar of
Shakespeare. In: Kulshreshtha 1997: 267-271.

AGGARWAL, Vinod: The Imagery of Kalidasa. In: Narang
1997: 412-425.

Main Constituent of Imageries. — Freshness & Novelty. - Intensity. — Evocative-
ness. - Congruity. - Fertility. - Image Formation. — Counting of Images.

ANAND, S.: East West Encounter: Nuances of Eroticism in
Shakespeare’s Antony and Cleopatra. In: Kulshreshtha 1997:
288-300.

BALA, Anju: Sartvika Gunas in Jatakamala. An Appraisal. In:

Kulshreshtha 1997: 226-238.

1. Sobha (Brilliance or Beauty). — 2. Vilasa (Graceful Bearing). — 3. Madhurya
(Self-Possession or Sweetness). — 4. Gambhirya (Gravity). — 5. Sthairya (Dhairya)
(Tenacity). — 6. Lalita (Sportiveness). — 7. Audarya (Nobility). — 8. Tejas (Spirit).

BANDYOPADHYAY, Pratap: Observations on Sir William
Jone’s Translation of the Abhijiianasakuntala and other Recen-

sions of the Drama. In: Narang 1997: 274-287.
Appendix I: Copy of the first page of the text used by Jone’s with his Latin render-
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ings (Bodleian MS Sanskrit C 37). — App. II, A. Copy of the beginning of Jone’s
English translation of the play (Bodleian MS Sansk. C 37). — B. The final page of
Jone’s English translation (Bodleian MS Sansk. C. 37). — App. IlI: Extract from the
Catalogue of Sanskrit Manuscripts in the Bodleian Library, Vol. 1l by Winternitz
and Keith, Oxford, 1905.P.173. — App. IV: Copy of the title-page of Jone’s transla-
tion of the play published in 1789.

BASU, Ratna: Sakuntala in Germany and aftermath. In: Narang
1997: 261-273.

BHATIYA, Patafijali Kumara: kalidasa ke durghata prayogom
ke sadhutva mem durghatavrtti ka yogadana. In: Narang 1997:
526-530.

BHATTA, Vasantakumara Ma.: ‘Sakuntala’ ke vidiisaka ki uk-
tiyom mem pathantarom ka eka samiksatmaka adhyayana. In:
Narang 1997: 374-386.

BHATTACHARYA, Kamaleswar: Some Thoughts on the In-
dian Conceptions of Poetic Expression. In: India and Beyond.
Aspects of Literature, Meaning, Ritual and Thought. Essays in
Honour of Frits Staal. Edited by Dick van der Meij. (Studies
from the International Institute for Asian Studies). Leiden, Am-
sterdam: International Institute for Asian Studies 1997, pp. 1-
13.

BEJESUKUMARASUKLA: kalidasavanmaye
Jjyotisasambandhavicarah. In: Narang 1997: 67-84.

CATURVEDI, Giradhari Lala: abhijfianasakuntalam — samiksa
ke bharatiya evam pascatya sandarbha. In: Narang 1997: 364-
369.
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CAUDHURI, Usa: malavikagnimitra ka vastukathya — bahu-
patnika samstha evam nart. In: Narang 1997: 215-222.

CHAKRABORTY, Satyanarayan: Bankimchandra and Bengal
Recension of the ‘Abhijiiana-sakuntala’. In: Narang 1997: 297-
302.

CHANDRA RAJAN. — The Complete Works of Kalidasa In
three volumes. Volume 1: Translated from the original Sanskrit

and Prakrit with an introduction by Chandra Rajan. New Delhi:
Sahitya Akademi 1997.

Rtusamhara. — Kumarasambhavam. — Meghaditam. — Appendices: 1. Kalidasa’s
Dates. — II: Myths. — III: Interpolated Stanzas in Meghadiitam.

CHAPEKAR, Nalinee: Kalidasa through the eyes of Gha-
nasyama, the commentator of the Abhjiianaskuntala. In: Narang

1997: 341-351.

DAHIYA, Yajfiavira: kalidase Sabdasastraprayogah kidrk. In:
Narang 1997: 522-525.

DEVI, Usha: Erotics in Kalidasa’s Meghadiita with reference to
Kamadasa (Carnal conditions). In: Kulshreshtha 1997: 118-

124.
1. Caksupriti. — 2. Manahsanga. — 3. Abhilasa. — 4. Cinta. — 5. Anusmrti. — 6.
Gunakirtana. — 7. Udvega. — 8. Vilapa. — 9. Unmada. — 10. Tanuta. — 11. Vyadhi.

GANGADHARAN, N.: Kalidasa as a Sarvajiia. In: Narang

1997: 50-58.

Kalidasa And The Vedas. — Kalidasa And The Angas. — Mimamsa. - Dharma. —
Puranic Legends. - Ayurveda. — Gandharva. - Dhanurveda. — Arthasastra. - The
Darsana. — Sarikhya-Yoga.

[George 1997]:
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GEORGE, K. M. (Ed.). — Masterpieces of Indian Literature.
Vol. 2. Director & Chief Editor: K. M. George. New Delhi: Na-
tional Book Trust 1997.

GEROW, Edwin: Abhinavagupta on Kalidasa and the theatre.
Journal of the American Oriental Society 117 (1997) 343-346.

GHOSA, 1la: kalidasa ki sarasvati : vaidika prsthabhiimi. In:
Narang 1997: 486-498.

GOYALA, Nisa: abhijianasakuntalam mem ‘kim’ nipata. In:
Narang 1997: 370-373.

HUSSAINI, B.: The Role of Kanva in Sakuntala — A New Per-
spective. In: Narang 1997: 399-405.

INAMDAR, V. B.: Kalidasa and Bhavabhiiti. A Second Look.
In: Narang 1997: 433-439.

JAINA, Harindra Bhiisana: kalidasa ke kulapati. In: Narang
1997: 59-66.

JAINA, Sudha: “abhijiianasakuntalam™ ka manovaijianika
vivecana. In: Narang 1997: 312-319.

JOSHI, Om: Erotics in Kalidasa’s Meghadiita. With Reference
to Svabhavaja Nayikalankara (Natural Graces of Women). (Ab-
stract). In: Kulshreshtha 1997: 117.

There are many qualities (Alankaras) through which a Nayika is capable of at-
tracting a Nayaka toward herself. Bhiksu Padmasri the Acarya of Erotics, accepts
these as the prelude of Sambhoga in his treatise Nagarasarvasva. Acarya Bharata
has acceptedtwenty kinds of these Alankaras classifying them in three categories.
Bhava, Hava and Hela are Sariraja as they are physical graces of women. Lila,
Vilasa, Vicchitti, Vibhrama, Kilakificita, Mottayita, Kuttamita, Bibboka, Lalita and
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Vihrta are Svabhavaja or the natural graces of women. Sobha, Kanti, Dipti, Mad-
hurya, Dhairya, Pragalbhya and Audarya are Ayatnaja or the involuntary graces
of women. — The seven world famous works of Kavisiromani Dipasikhakalidasa are
full of hundreds of references of Erotics (Erotology-Kama). There are beautiful
pictures of Erotics painted here and there in the Meghadiita. The sixteen Bhavas
aptly defined as the prelude of sambhoga by Bhiksu Padmasrt and few others have
been accepted as twenty (up to twentyeight) Nayikalankaras out of which the Svab-
havaja Alankaras as found in Meghadiita are dealt with in this paper. The follow-
ing illustrations of Svabhavaja Nayikalankaras have been cited and discussed at
length in his paper. — 1. Vilasa (Amorous estures) — Meghadiita 1. 13, 16, 64; II.
14, 35. — 2. Vicchitti (Dishabille) — Ibid. — I. 49. — 3. Vivhrama (Confusion) — Ibid.
— 1 18 29, 44. — 4. Kilakificita (Hysterical Mood) — Ibid. — I. 22. — 5. Kuttamita
(Pretended Anger) — Ibid. — 1. 25. — 6. Lalita (Lolling) — Ibid. —I. 10. —

[This paper was presented on 12" January, 1994 in panel VI: Erotics B of the IX
World Sanskrit Conference held at Melbourne, Australia]
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People. — Women. — Purusarthas: Values of Life.

[Kulshreshtha 1997]:
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marasambhava. With Reference to Ayatnaja Nayikalarnkara (In-
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Ayamaja Nayikalarikaras or Involuntary Graces of Women: 1. Sobha (Beauty). — 2.
Kanti (Charm). — 3. Dipti (Radiance). — 4. Madhurya (Delicacy). — 5. Dhairya
(Self-control). — 6. Pragalbhya (Courage). — 7. Audarya (Dignity).
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A Creative writing: Its special features. — And. — Choice of Words. — Deviation. —
Incomplete Sentence. — Inversion. — Negative. — Parallelism. — Repetition. — Rhe-
torical Question. — Synonym. — To sum up.

[Mishra 1997]:

Bharatavidya-Saurabham. Dr. Biswanarayan Shastri Felicita-
tion Volume. Mandan MISHRA (Ed.). Guwahati: Manorama
Prakashan 1997.

MISHRA, Prafulla K.: A Search for Grhya Rites in the Works of
Kalidasa. In: Narang 1997: 85-92.

Pumsavana. — Jatakarma. — Cadakarma. — KeSanta. - Vivaha. - Extraordinary
Rites. - Conclusion.

MISHRA, Prafulla K.: Sri Aurobindo’s Vision of Kalidasa. In:
Narang 1997: 43-49.

MISRA, Rajendra: paryavarana ki vaidika prsthabhiimi evam
kalidasa. In: Narang 1997: 584-591.

MUKHERIEE, Kalpika: Kaliddasa in Legends (From Tibetan
and Sanskrit Sources). In: Narang 1997: 1-4.

NAGARA, Ravi§amkara: kalidasakavye dhvanisaundaryam. In:
Narang 1997: 477-479.

NANDI, Tapasvi: The Authorship of Malavikagnimitram - A

26



avi 27
fresh Parvapaksa. In: Narang 1997: 203-211.

NANDI, Tapasvi: upama kalidasasya. In: Narang 1997: 467-
476.

[Narang 1997]:

Kalidasa : Afresh. Kalidasa — Punarnava. (Prof. S. N. Rath Fe-
licitation Volume). Editor Satya Pal NARANG. Delhi: Nag
Publishers 1997.

NARANG, Satya Pal: Mythological Allusions (Saiva) in the
works of Kalidasa (with reference to Meghadiita & Sakuntala).

In: Narang 1997: 5-16.
Preamble. - Mythology-Siva. — Indra-worship. - Conclusion.

NARANG, Satya Pal: Initial Parallelism of Kalidasa with
Other Poems (aka). In: Mishra 1997: 236-240.

Similarity with Kumara VIII. onwards. — Dissimilarity Kumarasambhava VIII.
onwards. — Other Poems. — Interpolation. — Shady Poems.

NARAYANAN, C.: Narayana Pandita’s Padarthadipika Com-
mentary On Raghuvamsa. In: Narang 1997: 453-459.

PANDA, G.: Supernatural Elements in Malavikagnimitram. In:
Narang 1997: 227-233.

PANDEYA, RamaSisa: mahakavi-kalidasasya nirarikusatvam.
In: Narang 1997: 540-547.

PANDURANGA BHATTA, C.: Ecological Gleanings From
The Works Of Kalidasa. In: Narang 1997: 574-583.

PANDYA, Vijay: The Vidyadharadarika Episode of the Vik-

27



avi 28
ramorvasiyam - A Note. In: Narang 1997: 223-226.

PATELA, Gautama: kumarasambhavam-vivahayajiia ka ma-
hakavya. In: Narang 1997: 154-159.

PATHAKA, Vane$vara: kalidasasya vatsalyam. In: Narang
1997: 480-485.

PATYAL, Hukam Chand: Fine Arts in the Meghadiita. In: Na-
rang 1997: 186-196.

POORNIMA, H.: The Etymologies of Kalidasa. In: Narang
1997: 553-562.

RAJAPUROHITA, Bhagavatilala: bharativa  aradhand-
paddhati mem raghuvamsa. In: Narang 1997: 125-127.

RAMA BAI, E. R.: Relevance of Kalidasa’s Works in Modern
Age. In: Narang 1997: 566-573.

ROY CHOWDHURY, Sakti: Adaptability of Kalidasa’s Abhi-
JjhAanasakuntala on the stage. In: Narang 1997: 288-296.

RUKMANI, T. S.: Kalidasa & Shakespeare. A Study in Con-
trast. In: Kulshreshtha 1997: 302-307.

SAHA, Joydev Kumar: Rargandtha’s Prakasika on Kalidasa's
Vikramorvasiyam. Journal of the Oriental Institute University of
Baroda 47 (1997) 93-100.

SAINI, Sumana: kalidasa ke kavyom mem prayukta kuccha
asobhanarthaka dhatu — sobhana artha. In: Narang 1997: 548-
552.

28



avi 29

SARMA, Balakrsna: malavikagnimitra mem daksina nayaka ki
bhiimika. In: Narang 1997: 212-214.

SARMA, Jagadi$a: ‘Samgdarasakuntalamu’ — eka samiksana. In:
Narang 1997: 307-311.

SARMA, Mahesacandra: mahakavibuddhaghosakrta
padyaciidamani para kavikulaguru ke raghuvamsa ka prab-
hava. In: Narang 1997: 460-466.

SARMA, Ramesa Candra: hindr sahitya mem Sakuntald. In:
Narang 1997: 320-324.

SARMA, Sudha: mahendrasiri dvara grhita kumarasambhava
ke kuccha patha-vivecana. In: Narang 1997: 138-153.

SASTRI, Asoke Chatterjee: A Critique of Poetic Imagery of
Kalidasa in Meghadiita. In: Narang 1997: 177-185.

SASTRI, Babalala Sukla: abhijiana Sakuntala ki ghanasyama
pranita aprakasita vyakhya ‘sakuntala-tippana’ vivarana evam
paryaveksa. In: Narang 1997: 325-340.

SHAH, Urmi Samir: Life Before Life and Life After Life — Kali-
dasa and Para-Psychology. In: Narang 1997: 499-505.

SHARMA, Sudarshan Kumar: Mahendra Natha of Kalidasa. A
Reappraisal. In: Narang 1997: 111-120.

SHUKLA, Chandrakant: Erotics in Kalidasa’s Malavikagnimi-
tra. With reference to Kamajavyasana. (Sensual Vices). In: Kul-
shreshtha 1997: 127-133.

29



avi 30

1. Divasvapna (Day-sleeping). — 2. Parivada (Stigma or Blame). — 3. Striyah (Lust
for Women). — 4. Mada (Intoxication). — 5. Nrtya (Dancing). — 6. Gita (Singing). —
7. Vadya (Playing Musical Instruments). — 8. Vrthatana (Tottering).

SHUKLA, Radheyshyam: Erotics in Kalidasa’s Kumarasamb-
hava with Reference to Nayakalankara (Graces of men) (Ab-
stract). In: Kulshreshtha 1997: 73f.

Abstract: Bhojardja, the composer of Sarasvatikanthabharanalankara is the first
Acdrya who has propounded ten Alarkaras for the Nayakas. Later, Visvandtha
Mahapatra has also prescribed ten Alankaras for the Nayakas. If we combine the
Nayakalankaras (Graces of Men) propounded by both these Acaryas, then the
number of Nayakalankaras comes to seventeen. All these seventeen
Nayakalankaras are very beautifully delineated by the Kavikulaguru Kaliddasa in
his Kumarasambhava. — In the present paper, an attempt is made to bring out the
picturisation of the seventeen graces of men in the Kumarasambhava. The follow-
ing have been discussed at length. — 1. Bhava — Kumarasambhava III. 67. — 2.
Hava — Ibid., V. 62,69,84,86. — 3. Hel — Ibid., VI. 3,14. — 4. Sobha — Ibid., VII. 31-
36,66,67; VIII. 89-91; IXC 39,46,51f; XI. 50; XII. 11f,14,18,23; XIII. 8. — 5. Kanti
—Ibid., VII. 77f. — 6. Dipti — Ibid., VII. 79f. — 7. Madhurya — Ibid., II. 64; XIII. 8. —
8. Pragalbhya — 1bid., VIII. 17,22f,79f83f. — 9. Audarya — 1bid., VI 52-63,73; XIII.
31,44f,47-49. — 10. Dhairya — Ibid. 1 52; 111.40; VI. 85. — 11. Kutithala — Ibid., VII.
51; XIV. 30. — 12. Hasita (Parihasa) — 1bid. Vii. 95; XI. 43. — 13. Cakita — bid., IX.
45; XI. 49; XIII. 30. — 14. Vyaja — Ibid., VIII. 3. — 15. Visrambhana — Ibid., VIII.
59,87. — 16. Catu — Ibid., VIII. 25,27,72; XI. 18-30; XIII. 32. — 17. Premabhisand-
hana — Ibid., VIII. 51.

SINGH, A. P.: Influence of Court Culture on Sanskrit Drama.
In: Kulshreshtha 1997: 239-248.

SOHONI, S. V.: Significance of Verse 18 in Siddhasena Di-
vakara’s Guna-Vacanadivatrimsika. (Taken along with verse
69 in Raghuvamsam). In: Narang 1997: 128-132.

SRIVASTAVA, Anand Kumar: Erotics in Kalidasa’s
Rtusamhara. With Reference to Sariraja & Ayatnaja Nayi-
kalankara. In: Kulshreshtha 1997: 103-116.

30



avi 31

SRIVASTAVA, Urmila: Erotic’s in Kalidasa’s Vikramorva-
Siya. With Reference to Sariraja & Ayatnaja Nayikalarnkara
(Physical & Involuntary Graces of Women). In: Kulshreshtha
1997: 134-143.

SUKLA, Candrakanta: mahakaveh kalidasasya parvatyah,
maharseh aravindasya savitryas ca tulanatmakam svariipam.
In: Narang 1997: 160-164.

SUKLA, Candrakanta: skandapurana ka ripesvara mahdtmya
aur abhijiianasakuntala ka kathanaka. In: Narang 1997: 303-
306.

SUKLA, Laksmi: mahakavi kalidasa ka tattvacintana. In: Na-
rang 1997: 25-33.

SUNDARESWARAN, N. K.: Sisubodhini - An Unknown Ker-
alite Commentary on Kumarasambhava. In: Narang 1997: 172-
176.

Manuscript. — Author. — Introductory Verses. — Epitome Verses. — Sarvajiia’s Style.
— Kosas referred to. — Wealth of Quotations. — References to Puranas. — Conclu-

sion.

TARLEKAR, G. H.: Music and Dance in the Fourth Act of Vik-
ramorvasiya. In: Narang 1997: 242-260.

THAKUR, V. K.: Town in Kalidasa: a note. Proceedings of the
Indian History Congress. Madras University 57" Session 1996.
Calcutta 1997; pp. 159-169.

THITE, G. V.: Kalidasa’s "Vinaya". In: Narang 1997: 93-98.

TIVARI, Ramacandra: raghuvamsa ke hinom ki pardjaya

31



avi 32
bhumi. In: Narang 1997: 121-124.

TRIPATHI, Radhavallabh: Raghuvamsa (The Dynasty of
Raghu). In: George 1997: 1210-1212.

TRIPATHI, Rudradeva: kumarasambhava-tikasu pratibimbitam
kalidasa-samalocanam. In: Narang 1997: 165-171.

TRIPATHI, Sudhakaracarya: kumdrasambhave punarjan-
mavadharanam. In: Narang 1997: 563-565.

TRIVEDI, Rajendra: kdlidasa ki citra-racand-prakriya. In: Na-
rang 1997: 517-521.

TYAGI, SuSila: abhijianasakuntalam  mem  dhvanih
raghavabhatta ke anusara. In: Narang 1997: 352-363.

UNNI, N. P.: Daksinavartanatha — His Date, Identity and

Works. In: Narang 1997: 440-452.

Date. - Works. — Raghuvamsadipika. — Kumarasambhavadipika. — Meghasande-
Sapradipa. — Sakuntalatippana. - A Commentator of Kalidasa.

VAIDYA, Sumana: meghaditaparikalpana (valmikiya kali-
dasiya ca). In: Narang 1997: 197-200.

VAKANAKARA, Vi. Sii: kalidasollekhita nicagiri. In: Narang
1997: 201f.

VARMA, Gayatri: kalidasa ki ramga-yojana. In: Narang 1997:
506-516.

1997-2000
KAMIMURA, Katsuhiko: A Contradiction made by Ananda-

32



avi 33

vardhana. Is a long -confused issue in the Dhvanyaloka solved?
The Journal of Oriental Research Madras 68-70 (1997-2000)
53-68.

1998
ANANDAKUMARA SRIVASTAVA: meghadiita mem parya-
varana cetand. In: Sukla 1998: 267-273.

ARYA, Vedajfia: kumarasambhava mem spandatattva ki
avadharana. In: Sukla 1998: 202-206.

DALJEET, D. — P. C. Jain: shakuntala. New Delhi: Aravali

Books International 1998.

Preface. — The Story. — The Legend through Ages. — The Legend through Colours.
— Analysis of the Artistic Merit of the Series. — The Archaeological Findings. — List
of Plates. — Bibliography.

GOODWIN, Robert E: The playworld of Sanskrit drama. Delhi:

Motilal Banarsidass 1998.

Preface. — Introduction. — 1. The Playworld of Sanskrit Drama. — 2. Aesthetic and
Erotic Entrancement in the Sakuntald. — 3. Daksinya and Rasa in the Vikramorva-
Stya. — 4. Kalidasa’s Metadrama. — 5. The Divided World of the Mudraraksasa. —
6. Paradise in a Prison Cell. 7. Carudatta in Love. — Appendix. — Glossary. —
Abbreviations. — Bibliography.— Index.

HAMEEN-ANTTILA, Virpi: ‘For Ever wilt You Love, and She
be Fair’: Kalidasa’s Vision of the Ideal Marriage. In: Changing
Patterns of Family and Kinship in South Asia. Proceedings of
an International Symposium on the occasion of the 50™ Anni-
versary of India’s Independence held at the University of Hel-
sinki 6 May 1998. Edited by Asko Parpola & Sirpa Tenhunen.
(Studia Orientalia 84). Helsinki: Finnish Oriental Society 1998,
pp- 11-29.

Preliminary Remarks. — Kalidasa’s Background and Position. — Ritual and Ro-

33



avi 34

mance. — Conflict and Harmony. — Beauty and Truth.

KALIDASA: Meghadita. — Kalidasa’s Meghadiita edited from
Manuscripts with the Commentary of Vallabhadeva and Pro-
vided with a Complete Sanskrit-English Vocabulary. E.
Hultzsch. With a Foreword by Albrecht Wezler. [Indian Edi-
tion]. New Delhi: Munshiram Manoharlal 1998.

Correspondence of Verses in Different Recensions of the Meghadiita. — Texts. —
Appendix: Spurious Verses. — Vocabulary. — Select Bibliography.

KALIDASA: Meghadiitam. — Meghadutam of Kalidasa. With
Verse Translations in Twelve European Languages: German,
Italian, French, Swedish, Hungarian, Danish, Spanish, Dutch,
Croatian, Czech, Portuguese, English. Editor: Dayanand Bhar-
gava. Jodhpur: Sarvabhasakalidasiyam 1998.

KALIYA, Asoka Kumara: meghasya daityaparikalpanam
adhikrtya. In: Sukla 1998: 196-201.

LADDU, S. D.: Mallinatha’s Marngalas from the Raghuvamsa.
Annals of the Bhandarkar Oriental Research Institute 79 (1998)
253-255.

MISRA, Kamalakanta: nagadhirdjaripasri (kalidasa evam
bharavi ki drsti mem). In: Sukla 1998: 179-188.

PATEL, Neelam: Meghadita: its Imitation, Adaption and
Translation in Gujarati. In: Contribution of Gujarat to Sanskrit
Literature (Dr. M. I. Prajapati Felicitation Volume). General
editor: Gautam Patel. Patana: Dr. M. 1. Prajapati Sastipurti

Sanmana Samiti 1998; pp. 364-370.

Importance of Meghadiita. — The Sources of Meghadiita. — Nemiduta of the Poet
Vikram. — Gujarati Translations of Meghadiita. — Necessity of Translations. —

34



avi 35
Translation is an Art. — Difficulties in Translation.

RATNAM, Kamala: prakrti ke mana aur manava-mana ka
adbhiita citora: kalidasa. In: Sukla 1998: 189-195.

SHUKLA, C. K.: Kalidasa’s Parvati and Aurobindo’s Savitri.
Indian vs. Indo-Anglian. In: Sukla 1998: 207-211.

[Sukla 1998]:

SUKLA, Candrakanta: Trigunasrih. Splendour of Indology.
Acarya Trigunananda Sukla Smrtigrantha. sampadakagana:
Candrakanta Sukla. Ananda Kumara Srivastava. Radhesyama
Sukla. Dilli: Jianabharati 1998.

1999
DESHPANDE; Saroj: Some Poetic Concepts: A Reappraisal.
In: Tripathi 1999: 131-138.

GOLDBERG, Ellen: Ardhanarisvara in Indian Iconography. A
New Interpretation. East and West 49 (1999) 175-187.

JAMISON, Stephanie W.: The Classical Moment in India: The
Grammar of Discrimination in Kalidasa. In: The Classical
Moment. Views from Seven Literatures. Edited by Gail Holst-
Warhaft and David R. McCann. Lanham etc.: Rowman & Lit-
tlefield Publishers 1999; pp. 37-45.

Kalidasa: Sakuntala. srikalidasaviracitam abhijianasakuntalam
nama natakam. A Sanskrit drama in seven acts. The Deva-
Nagart recension of the text, edited with literal English transla-
tions of all the metrical passages, schemes of the metres, and
notes, critical and explanatory by Monier Williams. 4™ ed.

35



avi 36

(Chowkhamba Sanskrit Studies 12). Varanasi: Chowkhamba
Sanskrit Series Office 1999.

MUKHERIEE, Tapati: The Uncommon Commoners: Some No-
table Characters in Sanskrit Drama. In: Tripathi 1999: 164-
169.

SOHONI, S. V.: A Note on Raghuvamsa (Chapter V, Verses 1
to 25). Annals of the Bhandarkar Oriental Research Institute 80
(1999) 203-205

STOLER MILLER, Barbara (Ed.). The Plays of Kalidasa.
Theater of Memory. Edited by Barbara Stoler Miller. Translated
by Edwin Gerow. David Gitomer. Barbara Stoler Miller. First
Indian Edition Delhi: Motilal Banarsidass 1999.

Introduction: Kalidasa’s Dramatic Universe. — Barbara Stoler Miller: Kalidasa’s
World and His Plays. — Edwin Gerow: Sanskrit Dramatic Theory and Kalidasa'’s
Plays. — David Gitomer: The Theater in Kalidasa’s Art. — The Plays: Sakuntala
and the Ring of Recollection. Translated by Barbara Stoler Miller. — Urvast Won
by Valor. Translated by David Gitomer. — Malavika and Agnimitra. Translated by
Edwin Gerow. — Selected Bibliography.

[Tripathi 1999]:

Vanmayi. Panorama of Indological Research. Dr. Krishna Kant
Chaturvedi Felicitation Volume. Editor: Radha Vallabh Tripa-
thi. Delhi: Sharada Publishing House 1999.

2000

BADER, Clarisse: Women in ancient India. Moral and Literary
Studies. (Triibner’s Oriental Series. India, 1). Reprint. London:

Routledge 2000.

Part II, 1V: The Position of Women in the Court of Malava: [...] The heroines of
Kalidasa. The nymph Urvasi and the queen Ausinari. Sacuntala and her friends.
The Sacuntala of the Mahabharata compared with that of Kalidasa. Final thoughts.

36



avi 37

— Index.

[Gangadharan 2000]:
Studies on Indian Culture, Science and Literature. Being Prof.
K. V. Sarma Felicitation Volume Presented to Him on his 81"

Birthday. Chennai: Sree Sarada Education Society Research
Centre 2000.

GRIFFITH, Ralph T. H.: The Birth of the War-God. A Poem by
Kalidasa. Reprinted. (Triibner’s Oriental Series 4). London:
Routledge 2000.

Kalidasa-Mahotsava-Sataka of Abhiraja Rajendra Mishra: an
Appraisal. An Admirer. In: Gangadharan 2000: 211-216.

KOKILA, Ravi: Unspoken Parallels: Rasa in Kalidasa’s Sa-
kuntala and Yugen in Zeami‘s Atsumori. In: Gangadharan 2000:
299-307.

LADDU, S. D.: Mallinatha’s Marngalas from the Mahakavyas.
In: Gangadharan 2000: 205-210.

MEISIG, Konrad: Sakuntald, The Swan Woman. Asiatische Stu-
dien (Etudes Asiatiques) 54 (2000) 249-283.

Introduction. — Summary of the Sakuntala legend. — The problem: why does the
king deny paternity? — The solution: suggestions for the analysis of the legend: 1
and 2: late imbedments and interpolations of utility lyrics. 3: The Dharmasastra
level. 4. The mythological layer representing the high religion of epic Hinduism. 5.
The swan woman motif. 6. The socio-historical nucleus. — A historical parallel.

SRIVASTAVA, Urmila: mahakavi kalidasa ki Sakuntala aur
paryavarana. In: Gangadharan 2000: 199-204.

SYED, Renate: Anmerkungen zum Ballspiel in Indien. Berliner

37



avi 38

Indologische Studien 13/14 (2000) 231-252.

1. Der Ball als Sinnbild. — 2. Das erotische Ballspiel. — 3. Parvati und das Ball-
spiel. — 4. Der Ball als Kinderspielzeug. — 4. [sic] Das Material der Bdille. — Fiinf
Abbildungen.

THAPAR, Romila: Kalidasa in the Nineteenth Century in
Europe and in India. In: Mapping Histories. Essays presented to
Ravinder Kumar. New Delhi: Tulika 2000; pp. 5-23.

2000-01
DARSHINI, Priya: The Female as a Partner: Position of Wife
in the Works of Kalidasa. Proceedings of the Indian History
Congress, 61 Session (2000-01) 1313f (Pt. 2).

Summary: The position of wife in early India has undergone a number of changes
in successive periods. Beginning from the Rigvedic times, when the institution of
marriage was in its formative phase, down to the AD 600, the women of this cate-
gory have witnessed fundamental changes in their erstwhile status. This perception
of change has been normally assessed on the basis of the normative texts. This has
misoriented the Indian Historiography as it has obsessively depended on the ideal
constructs. A realistic picture can however be constructed only on the basis of the
texts that portray the actualities of the society. With this perspective in mind, the
present paper seeks to analyse the data forthcoming from the works of Kalidasa in
order to restructure the position of wives in the contemporary society.

2001
TIEKEN, Herman: The Place of the Malavikagnimitra within

Kalidasa’s oeuvre. Indo-Iranian Journal 44 (2001) 149-166.
1. Introduction. — 2. The Epic-Mythological Scene. — 3. The Curse. — 4. The
Malavikagnimitra. — 5. The Play within the Play. — 6. Kaliddsa as Innovator.

2002
HANNEDER, Jiirgen: The Blue Lotus. Oriental Research be-
tween Philology, Botany and Poetics? Zeitschrift der Deutschen
Morgenldndischen Gesellschaft 152 (2002) 295-308.

Introduction. — The "Blue Lotus".

38



avi 39

JACKMUTH, Martina: Die Bildersprache Kalidasas im Kuma-
rasambhava. (Beitrige zur Indologie 35). Wiesbaden: Harras-

sowitz 2002.

1: Abkiirzungen. — 2: Einleitung. 2.1: Zur Situation. 2.2: Grundlegende Arbeiten
zur indischen Poetik und Poetologie und zu Kalidasa. 2.3: Kumsambhava und
Raghuvamsa. — 3: Die Metapher. 3.1: Grundsdtzliches. 3.2: Weinrichs Theorie der
,Kiihnen Metapher’. — 4: Methodik. 4.1: Das Erstellen einer Seinshierarchie. 4.2:
Die Bestimmung der Bildspanne. — 5: Die Analyse der Bildspanne. 5.1: Die Analy-
se der Bildspannen isolierter Metaphern. 5.2: Metaphern mit oszillierenden
Bildspannen. 6: Die Bildspannen im Kumarasambhava. 6.1: Isolierte Metaphern —
eine Zusammenfassung. 6.2: Oszillierende Metaphern — eine Zusammenfassung.
6.3: Kiihnheit durch Oszillation. — 7: Literaturverzeichnis. — 8: Bildspender- und
Empfingerindex. 9: Verzeichnis der behandelten Verse.

KALIDASA: Kumarasambhavam. With Sisubodhini commen-
tary by Sarvajiavanamuni. sarvajiiavanamuniviracitaya sisubo-
dhinyakhyaya vyakhyaya sametam kalidasakrtam kumarasamb-
havam. Editor: N. V. P. Unithiri. (Calicut University Sanskrit
Series 9). Calicut: Valsarajan P. V. 2002.

Appendices: 1. Index of verses in Kumarasambhava. — 2. Index of quotations cited
in Sisubodhint.

NARASIMHACHARYA, N. C. V.. Mallinatha — A Study.
(Rashtriya Sanskrit Vidyapeetha Series 84). Tirupati: Rashtriya

Sanskrit Vidyapeetha 2002.

Life and Works of Mallinatha. — Treatment of Alamkaras. — Dhatavah - Verbs. —
Krt pratyaya - Primary Derivatives. — Taddhita pratyaya — Secondary Derivatives.
— Samasa - Compounds. — Stri Pratyaya - Feminine Suffixes. — Karakas. — Linga -
Gender. — Vacana - Number. — Sandhi - Coalescence.

SINHA, Biswajit: Kalidasa. (Encyclopaedia of Indian Theatre

3). Delhi: Raj Publications 2002.

Part One: Introduction. — 1. Plays of Kalidasa. — 2. Plays in Performance. — 3.
Epics in Performance. — 4. Inventory of Epics in Drama Form and Other Genres. —
5. Life of Kalidasa in Performance. — 6. Inventory of Kalidasa’s Life in Drama and

39



avi 40

Other Genres. — 7. Life and Works of Kalidasa Through Cinema. — Kalidasa
Drama Through Visual Arts. — Part Two: 9. Malavikagnimitra. — 10. Vikramorva-
siyam. — 11. Abhijiianasakuntalam. — 12. Bio-Critical Studies: A Select Bibliogra-
phy. — 13. Doctoral Thesis: A Select Bibliography. — Appendix.

THAPAR, Romila: Sakuntala. Texts, Readings, Histories. Lon-

don: Anthem Press 2002.

1. Preliminaries. — 2. The Narrative from the Mahabharata. — 3. The Abhijiiana-
Sakuntalam of Kalidasa. Sakuntald and the Ring of Recollection — the play by Kali-
dasa. — 4. Popular and high culture as historical parallels. — 5. Adaptions: another
popular tradition and its role in another court. — 6. Translations: Orientalism,
German romanticism and the image of Sakuntala. — 7. Translation: colonial views.
— 8. Sakuntala from the perspective of middle-class nationalism. — 9. Conclusion.

TRIPATHI, Radhavallabh: Bharata’s Natyasastra and Theatric
Universe of Kalidasa. In: Living Traditions of Natyasastra. Ed.
by C. Rajendran. Delhi: New Bharatiya Book Corporation
2002; pp. 43-58.

2002-03
SHARMA, Sudarshan Kumar: Impact of Bhasa on Kalidasa: A
Critical Review. Journal of the Ganganatha Jha Kendriya San-
skrita Vidyapeetha 58-59 (2002-03) 229-240.

2003
AGNIHOTRI, Prabhudayalu: kalidasa-sahitya evam padapa-
puspaphalasamrddhi. In: Kulshreshtha 2003: 262-266.
1. ingudr. — 2. iksu. — 3. udumbara. — 4. ela. — 5. asana. — 6. aguru. kalaguru. — 7.
kakubha. 8. kandalt. — 9. kalama. — 10. kankeli. — 11. kaliyaka. — 12. kasa. — 13.

kicaka. — 14. kunkuma. — 15. kusumbha. — 16. karkandhu. — 17. kalpataru. — 18.
kovidara.

ANJU BALA: kalidasakrtisu asokasrih. In Kulshreshtha 2003:
410-413.

40



avi 41

BHAtIYA, Kanta: abhijiianasakuntala mem nayikangasaunda-
rya evam puspasampatti. In: Kulshreshtha 2003: 301-305.

BOCCALLI, Giuliano: The Image of Mountains between Itihasa
and Kavya. In: Czekalska 2003: 57-71.

[Czekalska 2003]:

International Conference on Indian Studies <2001, Krakéow> :
2" International Conference on Indian Studies : Proceedings.
Edited by Renata Czekalska, Halina Marlewicz. (Cracow In-
dological Studies 4-5). Krakow: Institute of Oriental Philology,
Jagiellonian University 2003.

DHARMA: vikramorvasiye 'bhivarpitam vrksapuspavaubha-

vam. In: Kulshreshtha 2003: 306f.
1. kurabakah. 2. aSokah. 3. amrah. — 4. sahakarah. — 5. kadambah. — 6.
karnikarah. — 1. rajajambiidrumah. — 8. sallaki.

GOODALL, Dominic (ed.). — The Raghuparicika of Vallab-
hadeva being the earliest commentary on the Raghuvamsa of
Kalidasa. Volume 1: Critical Edition with Introduction and
Notes by Dominic Goodall & Harunaga Isaacson. (Groningen
Oriental Studies 17). Groningen: Egbert Forsten 2003.

GUPTA, Kausala: kalidasa ka karnikara. In: Kulshreshtha
2003: 292-296.

GUPTA, Urmi Bhusana: malavikagnimitra mem vrksapuspa-
saundarya. In: Kulshreshtha 2003: 297-301.

JADHAB, S. K.: Arthantaranyasa in Kumdarasambhava. In:
Patil 2003: 276-283.

41



avi 42

KULASREStHA, Susama; s. auch: KULSHRESHTHA, Sush-
ma.

KULASREStHA, Susama: kalidasapranita raghuvamsa mem
dohadatarusri. In: Kulshreshtha 2003: 267-276.
1. priyangu (phalini). — 2. bakula (kesara). — 3. asoka. — 4. tilaka. — 5. kurabaka.

6. mandara. — 7. campaka. — 8. ciita (Gmra. sahakara. rasala). — 9. nameru. — 10.
karnikara.

KULASREStHA, Susama: raghuvamsiyam paryavaranasau-
rabham. In: Kulshreshtha 2003: 414-420.

[Kulshreshtha 2003]:

Vanajyotsna-Sahasrasaumanasi. Flora & Plant Kingdom in
Sanskrit Literature. Jyotsnamoy Chatterjee Festschrift. Editor:
Abha Kulshreshtha. (Kalidasa Academy of Sanskrit Music &
Fine Arts Series 10). Delhi: Eastern Book Linkers 2003.

KULSHRESHTHA, Sushma: Floral Decoration Ornamenta-

tion & Cosmetics in Rtusamhara. In: Kulshreshtha 2003: 3-17.

1. Bakula (Kesara) (Mimusops Elengi Linn). — 2. Malati (Jasminum Grandiflo-
rum). — 3. Yithika (Jasminum Auriculatum Vliol). — 4. Kadamba (Anthocephalus
Indicus A. Rich). — 5. Ketakt (Pandanus Tectorius Soland). — 6. Asoka (Saraca
Indica Linn). — 7. Navamallika or Mallika (Navamalika) (Jasminum Sambac). —

Hair Cosmetics and Conditioners.

KULSHRESHTHA, Sushma: Eroticism & Plant Kingdom in

Kumarasambhava. In: Kulshreshtha 2003: 18-30.

1. Amra (Ciita) (Mangifera Indica Linn). — 2. ASoka (Saraca Indica Linn). — 3.
Kesara (Bakula) (Mimusops Elengi Linn). — 4. Kicaka (Vams$a)(Bambusa Bambos
Durce). — 5. Karnikara (Amalatasa) (Cassia Fistula Linn). — 6. Parijata
(Harasrngara ) (Nyctanthes Arbortristis Linn).

KULSHRESHTHA, Sushma: Plant Kingdom in Vikramorva-
siya. In: Kulshreshtha 2003: 31-39.

42



avi 43

1. Asoka. 2. Cita 3. Kurabaka. — 4, Karnikara. 5. Nalini. — 6. Kumuda. — 7. Ma-
dhavi. 8. Kaundi. — 9. Padma. 10. Padmini. 11. Pundarika. 12. Bisa. 13. Rakta-
kamla. — 14. Rajajambi. — 15. Sallaki. — 16. Kadamba. — 17. Yathika. — 18. Hari-
candana. 19. Mandara. 20. Kalpataru.

KULSHRESHTHA, Sushma: Sixty-four Lotus Blossoms in Ka-

lidasa. In: Kulshreshtha 2003: 40-58.

I. Lotus: 1. Ambuja. — 2. Kamala. 3. Kamalini. 4. Nalini.— 5. Padma- 6. Padmini. —
7. Pankaja. — II. White Lotus: 8. Pundarika. — III. Blue Lotus: 9. Utpala. 10. Nilot-
pala. — 11. Indivara. 12. Kuvalaya. — IV. Red Lotus: 13. Aravinda. — 14. Kokanada.
—15. Tamarasa.

KULSHRESHTHA, Sushma: Forty Images of Mango Blossoms

in Kalidasa. In: Kulshreshtha 2003: 59-73.
Amra (Ciita) (Mangifera Indica Linn).

KULSHRESHTHA, Sushma: Ten Longing Trees in Kalidasa.

In: Kulshreshtha 2003: 74-93.

1. Priyangu (Callicarpa Mazophylla). — 2. Bakula (Kesara) (Mimusops
Elengi Linn). — 3. ASoka (Saraca Indica Linn). — 4. Tilaka (Wedlandia Ex-
eratapers). — 5. Kurabaka (Rhododendron Arbarium). — 6. Mandara
(Erythrina Indica Roxb). — 7. Campaka (Michelia Champaca). — 8. Cita
(Amra) (Mangifera Indica Linn). — 9. Nameru (Calophyllum Inophylla). —
10. Karnikara (Amalatasa) (Cassia Fistula Linn).

KULSHRESHTHA, Sushma; Abha Kulshreshtha: Mango Blos-
som & Male Cuckoo in Kalidasa. (Abstract). In: Kulshreshtha
2003: 94f.

PAtHAKA, Saccidananda: rtusamharo 'bhirdjita sumanomala.

In: Kulshreshtha 2003: 288-291.

1. kadambah. 2. kesarah. 3. ketaki. 4. kakubhah — 5. kalharam. 6. kumudam. 7.
kamalam. 8. kasam. — 9. kandali. — 10. karnikaram. 11. kimsukam. — 12. kovidarah.
— 13. kundam. — 14. kurabakam. — 15. kusumbham. 16. kurikumam. — 17. kutajah. —
1[8]. kuvalayam.

43



avi 44

[Patil 2003]:

The Variegated Plumage. Encounters with Indian Philosophy
(A Commemoration Volume in Honour of Pandit Jankinath
Kaul “Kamal”). Edited by N.B. Patil. Mrinal Kaul “Martand”.
Delhi: Sant Samagam Research Institute 2003.

PIGONIOWA, Mariola: Between the River and the Woman:
Ganga in Kalidasa’s Meghadiita. In: Czekalska 2003: 409-426.

PRABHA: Vedon evam Mahdakavi Kalidasa ka krtiyan men
varnita Nari: Eka Tulandatmaka Samiksa. Darbhanga, Diss.

2003.
[Angezeigt in: Praci-Jyoti 39-40 (2003-2004) 275]

SARMA, Amita: mahakavikalidasasya natyakrtisu uddipana-
vibhavaripena citrita vanaspatayah. In: Kulshreshtha 2003:
401-406.

SATYA VRAT: Jayasekhara and his Jaina Kumarasambhava.
Satya Vrat: Glimpses of Jaina Sanskrit Mahakavyas. Jaipur: Raj
Publishing House 2003; p. 23-40.

Theme. — Sources of the JKS. — Jayasekhara’s indebtedness to Kalidasa, — Rasa. —
Natural phenomena. — Characterisation. — Language. — Figures of speech. — Me-
tre.

SRIVASTAVA, Ananda Kumara: meghadiita evam vanaspati-
vaibhavasri. In: Kulshreshtha 2003: 282-287.

TIVARI, Sasr: kalidasanatyakrtisu vanaspativaibhavam. In
Kulshreshtha 2003: 407-410.

VANDANA: Comparative Study of Representative Women
Character in the Dramas of Kalidasa and Shakespeare. Jammu,

44



avi 45

Diss. 2003.
[Angezeigt in: Praci-Jyoti 39-40 (2003-2004) 276, 293]

VASUDEVA, T. V.: Life and Death in the Works of Kalidasa
with Special Reference to Raghuvams$a and Kumarasambhava.
In: Patil 2003: 268-275.

VIGA, Lata: kumarasambhava mem vrksapuspasri. In: Kulsh-
reshtha 2003: 277-281.

2003-2004
BISWAS, Mukta: Effect of seasons on plant and animal life as
depicted in Kalidasa’s works. Vishveshvaranand Indological
Journal 41-42 (2003-2004) 167-178.

SINGH, Parbhat: Nandi in the dramas of Kalidasa and Bhavab-
hiiti. Vishveshvaranand Indological Journal 41-42 (2003-2004)
162-166.

2004
ACARYA, Binapani: Kaliddasa Sahitya Parivesavijianam.

Puri, Diss. 2004
[Angezeigt in: Praci-Jyoti 39-40 (2003-2004) 247]

KALIDASA: Abhjﬁdna—ﬁakuntalam, avec le commentaire Ar-
thadyotanika de Rdaghavabhatta. Introduction, traduction ben-
galie et commentaires par Satyanarayana Cakravarti. 6" édi-

tion augmantée. Kolkata: Samskrta Pustaka Bhandara 2004.
Buchbesprechung von Thibaut d’Hubert, in: Bulletin d’Etudes Indienne 24-25
(2006-2007) 385f.

SHARMA, Hari Dutt: Inter-relation between Sentiment, Em-
bellishment and Metrical Arrangement in Sanskrit Poetry. In-

45



avi 46
dologica Taurinensia 30 (2004) 265-278

SHUKLA, H. L.: Kalidasakosah. Thesaurus of Kalidasa. Vol.
1-2. Delhi: B. R. Publishing Corporation 2004.

Vol. I: Introduction. — Part I: Pada-Kosha (Grammatical Dictionary [a se la]). —
Vol. 2: Part I: Pada-Kosha (Grammatical Dictionary [va se ha]). — Part II: Infor-
mation Theoretical Data on Meghadita. — Part III: Rediscovering Kalidasa. Epi-
logue. — Part IV: Kalidasa in Legends. — Bibliography.

SINGH, Naval Kishor: Kalidasa ke Kavya men Lalitakalaen.

Darbhanga, Diss. 2004.
[Angezeigt in: Praci-Jyoti 39-40 (2003-2004) 239]

UPADHYAYA, Vedanta: Mahakavi Bhasa Kalidasa evam
Bhavabhiiti ke Natya-Sahihja men Nisarga Citrana. Ujjain,
Diss. 2004.

[Angezeigt in: Praci-Jyoti 39-40 (2003-2004) 277]

2005
BOCK-RAMING, Andreas: Form und Funktion des Berichts in
den Dramen Kaliddsas. In: Indische Kultur im Kontext. Ritua-
le, Texte und Ideen aus Indien und der Welt. Festschrift fiir
Klaus Mylius. Herausgegeben von Lars Gohler. (Beitrige zur
Indologie 40). Wiesbaden: Harrassowitz 2005; pp. 31-38.

JANAKI, S. S.: Some Aspects of Sanskrit Drama and Drama-
turgy. (The Kuppuswami Sastri Research Institute Diamond
Jubilee Publication). Chennai: The Kuppuswami Sastri Re-
search Institute 2005.

Besprechung von M. Prabhakara Rao, in: Sri Venkateswara University Oriental
Journal 51 (2008) 181-184.

KALIDASA: The Birth of Kumara. Translated by David Smith.
(The Clay Sanskrit Library). New York: University Press, JIC

46



avi 47
Foundation 2005.

LEVITT, Stephan Hillyer: Why are Sanskrit Play Titles
Strange?! Indologica Taurinensia 31 (2005) 195-232.

1. Introduction. — 2. The Standing Interpretations of Our Problem Play Titles. — 3.
The Solution to the Problem. — 4. What Our Texts on Dramatic Theory Say About
Titling Plays. — 5. The Tradition of Titling Plays and the Kamasiitra. — 6. Conclu-

sion.

RADHAKRISHNAN, C. S.: Kalidasa — New Perspectives.
Delhi: New Bharatiya Book Corporation 2005.

Buchbesprechung von L. Kumaraswamy, in: The Journal of Oriental Research
Madras 78-80 (2006-2009) 141-143.

2006
BOCCALLI, Giuliano: On the Origins of the Mahakavya. Intro-
duction to a Round Table. In: Stasik 2006: 195-201.

DEB, Mitali: Rasa and Sanskrit Poetry. Journal of the Ganga-

natha Jha Kendriya Sanskrita Vidyapeetha (= Journal of the
Rashtriya Sanskrit Samsthan) 62 (2006) 311-320.

KALIDASA: The Recognition of Shakiintala. Ed. and transl. by
Somadeva Vasudeva. (The Clay Sanskrit Library). New York:

New York University Press, JJC Foundation 2006.
Buchbesprechung von Andrew Glass, in: Indo-Iranian Journal 53,2 (2010) 175ff.

OJHA, Savita: abhijianasakuntalam mem stri adhikara vi-
marsa. Journal of the Ganganatha Jha Kendriya Sanskrita Vid-
yapeetha (= Journal of the Rashtriya Sanskrit Samsthan) 62
(2006) 117-122.

[Riickert 2006]:
Friedrich RUCKERT. — Kleine Schriften zur Indologie. Hg. v.

47



avi 48

Beate Hess. (Veroffentlichungen der Helmuth von Glasenapp-
Stiftung 42). Wiesbaden: Harrassowitz 2006.

RUCKERT, Friedrich. — Besprechung von: Nalodaya, Sanscri-
tum carmen, Kalidaso adscriptum, una cum Prajnakari
Mithilensis scholiis, edidit, latina interpretatione atque annota-

tionibus criticis instruxit Ferdinandus Benary. Berlin bei

Diimmler 1830. In: Riickert 2006: 25-48.

Erstverdffentlichung in: Jahrbiicher fiir wissenschaftliche Kritik, Jg. 1831, 1. Bd.,
Nr. 1-4, Sp. 1-27.

RUCKERT, Friedrich. — Besprechung von: 1) Select Specimens
of the Theatre of the Hindus, translated from the original
Sanskcrit, Vol. 1. II. 1lIl. by Horace Hayman Wilson. Calcutta
1827. — 2) La Reconnaissance de Sacountala, Drame Sanscrit
et Pracrit de Calidasa, publié pour la premiere fois, en origi-
nal, sur un Manuscrit unique de la Bibliotheque du Roi, ac-
compagné d’une traduction francaise, de notes philologiques,
critiques et littéraires, et suivi d’'un Appendice, par A. L. Chézy.
Paris 1830. — 3) Sakuntala, oder der Erkennungsring, ein indi-
sches Drama von Kalidasa, aus dem Sanskrit und Prakrit iiber-
setzt von Bernhard Hirzel. Ziirich 1833. In: Riickert 2006: 131-

155.
Erstverdffentlichung in: Jahrbiicher fiir wissenschaftliche Kritik, Jg. 1834, 1. Bd.,
Nr. 101-103, Sp. 841-856, Sp. 857-863, Sp. 865-872.

RUCKERT, Friedrich. — Besprechung von: 1) Malatimadha-
vae, Fabulae Bhavabhutis, Actus primus, ex recensione Chri-
stiani Lasseni. Bonn 1832. — 2) Urvasia, Fabula Calidasi. Tex-
tum Sanscritum edidit, interpretationem latinam et notas illu-
strantes adjecit Robertus Lenz, Dr. Ph. Berlin 1833. In: Riickert

2006: 156-186.
Erstverdffentlichung in: Jahrbiicher fiir wissenschaftliche Kritik, Jg. 1834, 1. Bd.,

48



avi 49
Nr. 116-118, Sp. 969-1006.

[Stasik 2006]:

India in Warsaw. A Volume to Commemorate the 50" Anniver-
sary of the Post-War History of Indological Studies at Warsaw
University (2003/2004). Edited by Danuta Stasik and Anna
Trynkowska. Warsaw 2006.

TRYNKOWSKA, Anna: A Poet and a Critic. Mallinatha’s
Commentary on the Fifth Sarga of Kalidasa’s Kumarasam-
bhava. In: Stasik 2006: 306-313.

VASUDEVA, Somadeva, ed., tr. The Recognition of Shakun-
tala by Kalidasa. Edited and translated by Somadeva
Vasudeva. (The Clay Sanskrit Library). New York: New York
University Press 2006.

Introduction. — Dramatis Personae. — Prologue. Act One [to] Seven. — Paraphrase
of Prakrit (chaya). — Notes. — Index.

2007
BHATTA, Vasantakumara M.: ,meghadiita’ ki yaksini ,asitata-
yana’ hai ya ,cakitatayana’? Journal of the Ganganatha Jha
Kendriya Sanskrit Vidyapeetha 63 (2007) 12-18.

BISWAL, Banamali: The Changing Perspectives of Contempo-
rary Sanskrit-Dramas. Journal of the Ganganatha Jha Kendriya
Sanskrit Vidyapeetha 63 (2007) 126-155.

1. Introduction. — 2. Indian dramas: The origin and development. — 3. Classifica-
tion of contemporary Sanskrit Dramas. — 4. Contemporary Sanskrit Dramatists
and their main contributions. — 5. The changing perspectives of contemporary
Sanskrit dramas. — 6. Conclusion. — Bibliography.

DWIVEDI, Sadashiv Kumar, Ed., A Textual Study of Ku-

49



avi 50

marasambhava. Written an edited by Sadashiv Kumar
Dwivedi. (Sarasvatibhavana-Studies 61). Varanasi: Sampur-
nanand Sanskrit University 2007.

[Lienhard 2007]:

Siegfried LIENHARD. — Kleine Schriften. Hg. v. Oskar von
Hiniiber. (Veroffentlichungen der Helmuth von Glasenapp-
Stiftung 44). Wiesbaden: Harrassowitz 2007.

LIENHARD, Siegfried: Beobachtungen zu einem wenig be-

kannten Kavya-Motiv. Lienhard 2007: 104-112.
Erstverdffentlichung in: Wiener Zeitschrift fiir die Kunde Siidasiens 22 (1978) 57-
65.

LIENHARD, Siegfried: ,Blood’ and ,Lac’: On Skt. rakta / lakta
and Related Lexemes Denoting Redness. In: Lienhard 2007:

419-429.
Erstverdffentlichung in: Pandanus, 02. Prag 2002; pp. 63-73.

LIENHARD, Siegfried: Cow-dust and Sun-dust: Remarks on

Skt. godhiili and Skt. gorajas. In: Lienhard 2007: 385-391.
Erstverdffentlichung in: Indologica Taurinensia 10 (1982) 147-153.

LIENHARD, Siegfried: Ghatakarpara und Meghadiita: Einige
Bemerkungen zum Alter des Botengedichts. In: Lienhard 2007:

113-119.
Erstverdffentlichung in: Amytadhara, Delhi 1984, pp. 247-253.

LIENHARD, Siegfried: Kanyakandukakrida — Ballspiel junger
Damen. Zur Entwicklung eines Motivs der klassischen Sanskrit-
Dichtung. In: Lienhard 2007: 190-205.

Erstverdffentlichung in: Nachrichten der Akademie der Wissenschaften in Gottin-
gen, 1. Philologisch-Historische Klasse, Jahrgang 1999, Nr. 8, pp. 403-418.

50



avi 51

LIENHARD, Siegfried: Notes sur [’emploi du mot go-pura

dans le kavya sanskrit. In: Lienhard 2007: 413-358.
Erstverdffentlichung in: Bulletin d’Indiennes 19 (2001) 353-358.

Summary: This article attempts to shed some light on the Sanskrit word gopura,
which, in dictionaries, is generally rendered as “town-gate” or ‘“door”. M.
Mayrhofer, too, translates gopura as “town-gate”, but adds the following remark:
‘properly speaking, gate-way for the cows ..." It is difficult to ascertain the etymol-
ogy of the word: as the first member of the compound, go-, permits various inter-
pretations. J. Filliozat saw in Sanskrit go a loan-word from Tamil, namely ko,
“King” or “Lord”, and thus interpreted gopura as “entrance to the temple”
(Tamil kdyil, kovil). — The present author examines a number of descriptions given
by Sanskrit poets and finds that in kavya gopuras, as well as palaces or certain
parts of palaces (pura), are often said to be very lofty and elevated (uiica, uttunga).
More elaborated, though characteristic literary attributes are abhramkasa,

FERNT

abhramliha, and (gagana-)ullekhin, which all mean “rubbing”, “touching” (liter-

ally “licking”) or “scrapping the clouds”, or “the sky”. It may thus nor be wide of
the mark to understand go in gopura as “cloud(s)” or “sky”, which, in fact, are
two of the numerous meanings of Sanskrit go. Interestingly, “cows” are never
mentioned in poetical contexts.

LIENHARD, Siegfried: On a Number of Names for Lotos, in

Particular aravinda. In: Lienhard 2007: 407-412.
Erstverdffentlichung in: Indo-Iranian Journal 43 (2000) 397-402.

LIENHARD, Siegfried: On the Meaning and Use of the Word

indragopa. In: Lienhard 2007: 373-384.
Erstverdffentlichung in: Indologica Taurinensia 6 (1978) 177-188.

LIENHARD, Siegfried: Plot development in classical Indian

drama. In: Lienhard 2007: 41-55.
Erstverdffentlichung in: Indologica Taurinensia 2 (1975) 133-147.

LIENHARD, Siegfried: Summer Poems in Sanskrit and Pra-
krit. In: Lienhard 2007: 98-103.

Erstverdffentlichung in: Indologica Taurinensia 5 (1977) 113-118.

LIENHARD, Siegfried: Zur Deutung von skt. pamsu. In: Lien-

51



avi 52

hard 2007: 392-394.
Erstverdffentlichung in: Studia Indogermanica et Slavica. Miinchen 1988, pp. 17-
19.

MANI, Janardana Prasada Pandeya: kalidasa — sahitya mem
jivanadarsana. Journal of the Ganganatha Jha Kendriya San-
skrit Vidyapeetha 63 (2007) 107-112.

PIGONIOWA, Mariola: Nature in some Sanskrit lamentation
passages. The lament of Rati and the Epitaph on Adonis. Pan-
danus. Nature in Literature, Art, Myth and Ritual 1 (2007) 23-
42.

Summary: In this paper the similarities of themes and certain elements, especially
those relating to nature, between The Epitaph on Adonis, a poem by the Greek
poet Bion of Smyrna (the turn of the 2" cent. BC), and sarga IV of Kalidasa’s
Kumarasambhava (The lament of Rati) are pointed out. At the root of these simi-
larities are some relationships between the two myths themselves, the dealing with
Adonis and the dealing with Kama. — The first part of this paper is devoted to the
myth of Adonis who in Greek religion stands for the rise of vegetation; particular
attention is given to the cult of Adonis, his origin and connection with the Sumer-
ian Dumuzi. — The second part discusses Kama and the elements common to the
two deities are emphasized: their association with a tree, an incest, a curse, the
role played by the spouses, the connection with vegetation. Also the rites related to
the two deities are examined: during celebrations in their honour they are offered
various flowers, ‘gardens’, and the ritual lament is performed. — In the third part
of the paper there is a discussion of the structure of the two poems followed by a
detailed analysis of some particular passages; emphasis is laid on themes and
elements common to both works.

PONTILLO, Tiziana: The “Attributes” of the Sea as a “The-
me " in the Ramayana and in the Raghuvamsa: A Lexical Ana-
lysis. Indologica Taurinensia 33 (2007) 291-317.

2011
PATEL, Deven M.: Shared Typologies of Kamasastra,
Alankarasastra and Literary Criticism. Journal of Indian Phi-

52



avi 53

losophy 39,1 (2011) 101-122.

Introduction. — Kamasastra And The Poets. — Kamasastra, Alankarasastra, And
Literary Criticism. — Padmini, Citrini, Sankhini and Hastini: The Women of the
Kamasastra. — Conclusion.

Abstract: The paper brings kamasastra into conversation with poetics
(alankarasastra) and modes of literary criticism associated with Sanskrit literature
(kavya). It shows how historical intersections between kavya, kamasastra, and
alankarasastra have produced insightful cross-domain typologies to understand
the nature and value of canonical works of Sanskrit literature. In addition to ex-
ploring kamasastra typologies broadly as conceptual models and analytical cate-
gories useful in literary-critical contexts, this paper takes up a specific formulation
from the kamasastra (the padmini-citrini-Sankhini-hastini type-casting of females)
used by a twentieth century literary critic to frame the relationships between ca-
nonical poets of Sanskrit literature.

53



